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An art installation by Arno Peeter and Irianndr{is fi'n Netherlands depicing the Khasi culturenn isplay
at Don Bosco hall in the city on Tuesday. Photo: MT
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SHILLONG, Aug28:Ina day  problems and and others from different
unique art installation in challenges being faced b}r walks oflife, in an attempt to
Shillong:city, a couple from  the Khasi society. understand and grasp the
The Netherlands has come After closely interacting . essence and character of |
up with a fusion of folklore with the local people, khasisociety for five weeks,
and modemization, depicting musicians, - poets, Arno Peeters and I[ris
the Khasi culture and its academicians; cultural elders, Continued to Page 03

Installation Art exposes Indigenous

culture entangled Wlth modennzatlon

Gﬁgin along with the modemn

stuﬂents, traditional healers

Installation Art exposes Indigenous culture
entangled with modernization

Continued from Page 01
Honderdos have created
multi-dimensional portrayal of
khasi culture, its precious
heritage and its fragile

existence titled “The Red, Gold _

and Green of the Khasis”.

The couple has been
hosted and assisted by the
Martin ‘Luther Christian
University (MLCU) tor this
project, which is part of a global
initiative - ‘Visualizing
Bevelopment with [dentity’ of
the Royal Tropical Institute
(KIT} in The Netherlands.

Speaking to Meghalaya
Times, the Duich conple said
that the reason for coming-up
with this three- dimensional
installation artwork was to
dispel the stereotyping and
misconception
indigenous people, to show
how the mdigenous culturss
have :;]ran-gr::d ACTOSS
Lgenerations.

They ‘wanted 10 present
the indigenous culture in a way
that the local populace would
want to and not like those
ancient pieces as shown in
MUSeums.

‘Their installation art at Don
Bosco Hall, Laitumkhrah,
Shillong consists of four rings
in which each of the seven
elements (referring to the Ki
Hynniewtrep) represent a
particular Khasi relation: the
lowest circle of big cone
shaped baskets represent the
*gold’ of the Khasis in the form

| of Rice, Limestone, coal,

Medicinal herbs, Bamboo,
Shriew, and betelnuts.

The second upper circle of
cone — baskets represents the

about .

more spiritual’ heritage

depicted by language, music, -

ethics, herbal = healers,
matrilineage, sacred forest, and
beliefs and rituals.

Then there is the third
outer circle of erécted
rainshieds (Knup), which
aceording to the duo, sounds
the: need and reason for
nrotection.

Then there is the L-'I.iLI-.- of
serpents, depicting - the
dangers that threaten Khasi
culture like unabated influx of
foreigners, alcoholism and
substance abuse, pop -
culture and TV, religion,
pollution, corruption, am{
urhanization.

in the centre of the
installation, there is a rope
ladder (referring to Jingkieng
Ksiar) going up, but also
resembling the double hehx of
DNA.

Explaining about their
installation,  the— «duo
highiighted the threats can
influence more than just one
part of the culture: “Also the
threats they depict are not
always bad in itselfand are not
harmful unless the Khas:
themselves allow it to be”
opines  Peeters  and
Honderdos.

They articulate that influx
and-pollution are mostly a

result of the need for profitand

cheap labour and religion is
good in itself unless it is forced
upon people. Additionally,
they believe that pop - culture
are not bad at all, but can push
traditional music and oral
traditions to the background
and make Khasi musicians

Seng Khasi.

mimic ﬂmnmnstremn{fmmgn]
music by popular demand.

But the duo did not plunge
into the world of books for

research but they want to

reflect what people believe and
talk. The duo also called for:

self--responsibility on the part
of mbals and anivcﬁcateri for
preserving their cuiture. The}r

believethat if one g:j::. swayed - |

by the westem culfure and

forget his’her culture but later

blames it on modemization, it
15 helshe
responsible and nobedy else.

@  However, they do not
restrict one i‘mm vesturing out
16 other celture. They are of
the opinion that one should go
out, experience other’s culture
but ultimately refum to their

roots and realize howrichitis. |
They further express that |

for the problems and issues
carrently grappling the khasis,
they cannot point fingers at
anybody but themselves for
allowing such things to
happen,  like: corruption,
environmental degradation,
westernization overshadowing
their indigenous culture, among
others.

- With all these incorporated

inthe mstallation art, according

to Peeters and Honderdos, the
installation art is their gift to
the people of Khasi tribe for
their humble and welcoming
nature and a heautiful, rich
culture that deserves to be

taken care of. Also, conclude

that according to their
discovery, the Khasi people are
actually good at preserving
their culture; especially the

themselves |
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1 Ka jingpynwandur ia ka khana jong ka jaitbynriew Khasi, ba la ring dur da
- U Arno Peeters bad ka Iris Honderdos na Netherlands, ha kaba la pyni
. paidbal ha Don Bosco hall , Shillong ha ka sngi Hat Majai:Wiytan.
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Art installation depicting
Khasi culture unveiled

The art installation depiction Khasi culture cr&nfed by the Dutch couple unveiled at Don
Bosco Hall on Tuesday. (Sentinel)

From our Correspondent
SHILLONG, Aug 28: A Dutch cou-

which depicted the multi-dimensional
portrayal of Khasi eulture, “its: pre-
cmu::; hﬁmage and its rragllc exist-

The c::luple Fumm Peaters and
Iris Honderdos who exhibited their
art installation to an audience at the
Don Bosco Hall, who were mesmer-
1zed by the creation.

. The installation consists of four
rings in'each of the seven elements
(referring to the Ki Hynniewtrep)
represent a particular Khasi relation.
The lowest circle of big cone shapfzd
baskets represents the ‘Gold’ of the
Khasis-Rice, limestone, coal, medic-

inal herbs. bamboo, shriew hfnrn]l
and betelnuts.

-« swple onTuesday displayed acreation.... . This is literally visible by the
contents, decorated with the I.}.fpl.l..'nll

red and golden coloured pearls of -

the Khasi necklaces (Kynjri Ksiar).
The second upper circle of cone-
baskets represents the more spiritual
heritage like, language, music, eth-
ics, herbal healers, rnamlmcaﬂn._. sa-
cred forests, beliefs and rituals.
There is the third outer circle of
erected rainshields (knup). They
sound the need and reason for pro-
tection. Just as in the traditional Kha-
si dances, the women are in the cent-
er and the men move around them.
Lastly, there is the circle of ser-
pents, depicting the dangers that

threaten Khasi culture like, l.ll‘ldhril.t.-;d
influx of foreigners, alcoholism and

subﬂﬂﬁ&ﬂﬂhﬂ-‘& P'DP“H‘]‘ Md [p-i"’-'

evision, refigion. pnl?uur:m corrup-

tton and urbanization. - ;
Finally, in the centre of the i in-"
stallation, there is a rope ladder (re--

ferring to Jingkieng Ksiar).

The presentation of the installa-
tion was accompanied by sound-
scape, poetry reading and music.

The art project is part of a global
initiative \J’saua'[l*-mg Development
with Identity” of the Royal Tropical
Institute in The Netherlands.

The couple was hosted and as-
sisted by the Martin Luther Chris-
tian University (MLCU) during the
course of the project.
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A multi-dimensional pnrtrn_va! of the Khasi culture dl.splazﬁng the mﬂhulnglml
bridge ai the centre with other components depicting the heritage of the Khasis,
unveiled at Don Bosco Hall in city on Tuesday. (ST).
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Dutch artists launch Khasi cultural art mstalla ;:.,J.

Hynniewtrep imagery comes allve

By Our Reporter

SHILLONG: From the
myithological bridge or the
heavenly navel [(Sohpet
bneng) connecting heaven
and the land of the Seven
Huts (Hynniewtrep) to the
precious heritage and the
traditional rain shield
(Knup) and its fragile exist-
ence, the Khasi culture and
heritage and the threats it
faces, were on Tuesday viv-
idly portrayed through an

art installation created by a
f.:i:n-upln: from The Nether-
lands, Amos Peeters and Ins
Honderdos.,

The multi-dimensional
porirayal of Khasi culture
managed o caplure the at-
tention and appreciation of
rmany as the overall illustra-
tion camé alive with the ac-
companying natural sounds
resonating from the hills,
waterfalls, the heavy rains,
the twitter of birds and whale
the sound of traditional

drums were heard beating in
the background ac¢ompa-
nied by the melodious tone
of the Duttara.

Held at Don Bosco Hall,
Laitumkhrah here on Tues-
day, the ant installation was
unveiled after a month of
extensive tour by the cou-
ple to various villages and
interactions with local acad-
emicians, traditional heads,
students and others to get
an insight into the Khasi
culture and society.

The art project is part of
a global initiative "Visoalis-
ing Development with Idéen-
tity' of the Royal Tropical
Institute in The Netherlands
in collaboration with Martin
Luther Christian University
(MLCU) during the course
of the project.

The installation unveiled
to the public on Tuesday
consisted of four rings in
which each of the seven el-
ements’ (referring to the
Hynniewtrep) represents a

particular Khasi relation: the
lowest circle of big cone
shaped baskets represents
the "Gold' of the Khasis com-
prising of their rich natural
resources and symbolised
by rice, limestone, bamboo,
coal, medicinal plants, betel
nuls and shriew (yam),
The second upper circle
of cone baskels represents
the more spiritual henitage
like language, the matnline-
age, sacred groves, music,
ethics, (Contd on P-10)

Hynniewtrep imagery ..

(Contd from P-1) herbal healers, beliefs and rituals.
The third outer circle of the erected rain shield (knup)
represents the need and reason for protection just like
the traditional Khasi dances where women are in the
centre and the men dance around them in a protective
gesture.

The narrator also highlighted the threat to the malri-
lineal culture "Matrilineage has kept our gene pool pure
thereby striking a balance between a man as a protector
and a woman as the keeper but the desire to break this
chain will bring about inequity in our beliefs and cul-
ture®, the narrator said.

There was also a depiction of Khasi politics sug-
gesting that governance could be clean and efficient
only if we find our way back to the age- old system of
Fﬂx'crnancc where politics was clean and corruption-
ree.

The outer circle of serpents depicted the dangers
that threaten the Khasi culture with unabated influx of
aliens, alcoholism, substance abuse, pop-culture and
TV, corruption, religion, pollution and urbanization.

According to the couple, the threats depicted here
ar¢ not always bad in themselves and remain outside
the centre of influence unless the Khasis themselves
allow these threats to inflict their culture. Influx and
pollution are mostly a result of the need for profit and
cheap labour. Religion is good in itself if it is not im-
posed, the artist couple explained.

Finally, in the centre of the installation, a rope lad-
der going up referred to as the Jingkieng Ksiar but also
resembling the double helix of the Khasi DNA. The red
corals and golden beads dotling the steps enhanced
the DNA like-appearance.

Earlier, poetry from U Soso Tham, and Kynpham Sing
Nongkynrih were recited. Artist and flutist Benedict
Hynniewta gave an excellent rendition during the art
installation programme. Later musical appearances by
Acid Kow, Benedict Skhemlang Hynniewta,
Crytographik poets, Ma H Kerious Wahlang, Serenity

rlll,—'ll_ &

Choir and Summerzalt entertained the audience.




ANDREW W. LYNGDOH

Shillong, Aug. 28: They came
as visitors, but are leaving an
indelible mark on the resi-
dents of this capital city with
their creativity and under-

standing.

and Iris Honderdos, who have
- been here for the past month,

imbibed knowledge about the
| Khasis through interactions
with a cross-section of people
| tounderstand the essence and
| character of Khasi society
Today, it was a gathering with
a difference as the audience at
Don Bosco Hall here learnt
about Khasi identity, culture,

resources through art.

The art installation, “The
Red, Gold and Green of the
| Khasis,” was designed by
| Peeters and Honderdos. The
couple created a multi-dimen-
sional portrayal of Khasi cul-
ture, its precious heritage and
fragile existence.

The art installation com-
prises four rings in which
each of the seven elements (re-

‘represents a particular Khasi
relation.
The lowest circle of big

sents the “gold” of the Khasis
— rice, bamboo, limestone,
coal, medicinal herbs, betel-
nuts and others.

The second upper circle of
cone-shaped baskets depicts
the spiritual heritage, lan-
guage, matriliny music,
ethics, sacred forests, ethics,
beliefs and rituals, as well as
herbal healers. This is depict-
ed with icons within the bas-
kets and spoken word

R —

Dutch couple Arno Peeters ;

tradition, music, food, natural

ferring to the Hynniewirep)

cone-shaped baskets repre-

Myriad hues of
Khasi life m art

The artinsta]laﬁnn h}* Arnu Peeters andIriannderdos 51'
from Netherlands depicts Khasi culture atDoansmHa]l
in Shillong on Tuesday. Picture by UB Photos -

(through sound) to accompany
it. The spoken word revolves
around these “jewels” of
Khasi culture.

The third outer circle of

- rain shields (knup) highlights

the need and reason for protec-
tion, again in speech form.
Lastly, there is a circle of
serpents depicting the dan-
gers that threaten Khasi cul-
ture — unabated influx of for-
eigners, alcoholism and sub-
stance abuse, corruption, pop

culture, religion, pollution, be-

sides urbanisation.

_The choices of these
threats are based on what the
Khasi people from all walks of
life have expressed to the
artists and what they them-
selves have gathered from the
media. At the centre of the in-
stallation, there is a rope lad-

-der (referring to the Jingkieng

Ksiar or the mythological

- golden bridge connecting

heaven and earth). The ladder
also represents the double
helix of DNA. -

It has been said that Khasi
DNA 1is over 70,000 years old,

making the Khasis the ﬂrigi-'
nal inhabitants of this part of
the world, well before the Indo-
Aryans arrwed

Red stands for blood and
danger; gold represents the
wealth of natural resources:

and the Khasi cultural her-

itage while green depicts the

" land and environment in

which the Khasis live. Red and
gold are also the dominating
motifs in Khasi jewellery.

‘The .gathering was en-
livened with poetry reading,
playing of the duitara (Khasi
musical instrument) and flute.

The art project is part of a
global initiative — Visualising

‘Development with Identity of

the Royal Tropical Institute,
the Netherlands. The couple
were hosted and assisted by
the Martin Luther Christian .
University here during the

~ course of the project.

The installation could ei-
ther be placed at the museum
of the Don Bosco Centre of In-
digenous Culture (DBCIC) at
Mawlai here or exhibited in
different parts of the world.
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